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PRICE 


— 

Wherever 
did  you  get 
that  lovely 
thing? 

This  is  the  inevitable  response  which  gifts  from 
Arts  Limited  evoke  from  people  of  discernment. 

A  connoisseur  could  spend  many  an  enjoyable  hour 
making  a  tour  of  numerous  discoveries  in  Arts 
Limited,  where  original  Paintings,  Barbola  Mirrors, 
Wedgwood  Vases,  exquisite  Glass-ware,  Old  and 
Modern  China,  and  a  host  of  rare  and  lovely  things 
are  tastefully  displayed 

ARTS  LIMITED 

(beside  the  Gresham  Hotel,  Dublin) 


Introduction  . . . 


Prof.  John  F.  Larchet , 
Mus.D F.R.I.A.M. 


AMONG  all  branches  of  great  music,  Opera  makes  the  widest 
appeal.  Practically  every  great  city  in  Europe  and  America 
can  boast  of  either  regular  or,  at  least,  frequent  performances 
of  Grand  Opera.  In  some  countries,  a  National  School  of  Opera 
has  been  achieved,  that  is,  a  style  in  music,  plot,  libretto,  stage 
craft  and  performance  which  is,  at  once,  characteristic  of  the  people 
and  history  of  these  countries. 

It  is  the  aim  of  the  Dublin  Grand  Opera  Society  firstly  to  provide 
the  City  of  Dublin  with  performances  of  a  high  standard  of  excellence, 
and,  secondly,  to  foster  native  talent  and  to  lay  the  foundations  of 
a  National  School  of  Opera,  which  shall  be  truly  evocative  of  the 
Irish  Spirit. 

Our  first  efforts  have  been  modest,  as  were  those  of  the  now 
recognised  great  European  Schools  of  Opera  during  the  formative 
years,  but  in  course  of  time,  with  experience  and  encouragement 
— financial  and  otherwise — the  D.G.O.S.  hopes  to  achieve  much. 


LABOR  OMNIA  VINCIT 


President ,  Dublin  Grand  Opera  Society 


Sound  Foundations: 

OBJECTS  OF  THE  DUBLIN  GRAND  OPERA  SOCIETY 


MEMBERSHIP 


The  Society  consists  of  both  : — 

1.  Patron  Members  in  two  classes  : 

(a)  Life  Patrons 
(J?)  Annual  Patrons 

2.  Performing  Members 


OBJECTS 


(a)  To  produce  or  assist  in  the  production 
of  Grand  Opera,  Choral  Works  and 
Ballet. 

(J?)  To  bring  together  all  those  interested 
and  to  establish  a  better  understanding 
and  appreciation  of  Grand  Opera. 

(r)  To  develop  the  scope  of  the  Society’s 
work  and  to  promote  its  social  and 
cultural  influence  in  Ireland. 

(d)  To  establish  and  maintain  training  centres 
and  classes,  with  facilities  for  lectures, 
in  order  to  achieve  the  highest  possible 
artistic  standard. 

X?)  To  do  all  such  other  things  as  may  be 
deemed  necessary  or  conducive  to  the 
attainment  of  the  foregoing  objects  or 
anv  of  them. 

j 


SUBSCRIPTIONS 


(a)  The  subscription  for  Patron  Members  is  : 
Life  Patrons  ....  Twenty-five  Pounds 
Annual  Patrons  ....  Three  Guineas 
They  are  Entitled  to  two  Dress  Circle 
seats  on  Patrons’  Night  at  each  Season, 
priority  booking  and  all  other  amenities 
and  facilities  of  the  Society. 

(J?)  The  subscription  for  Performing 
Members  is  : 

One  Guinea  per  Annum 
payable  half-yearly  on  or  before  the  ist 
March  and  ist  September.  Each  half- 
yearly  subscription  entitles  the  member 
to  two  Dress  Circle  seats  (except  on 
Patrons’  Night,  when  they  shall  be 
allowed  to  book  seats  for  any  other  part 
of  the  theatre)  and  priority  booking  over 
the  general  public  for  any  other  per¬ 
formances  of  the  Season. 


GENERAL  COUNCIL 


Under  our  re-drafted  Constitution,  a  General 
Council  is  elected  each  year  at  the  Annual 
General  Meeting  consisting  of  seven  members, 
including  the  President,  who  shall  act  as  Chair¬ 
man,  Musical  Director,  two  Patron  members, 
the  Chairman  and  two  other  members  of  the 


Management  Committee.  The  function  of  the 
General  Council  shall  be  advisory,  so  as  to 
co-ordinate  the  activities  of  the  society. 

Any  member  expelled  from  the  society  by  the 
Management  Committee  shall  have  the  right 
of  appeal  to  the  General  Council. 


WORDS  OF  ENCOURAGEMENT  FROM 


IRELAND’S  WORLD-FAMOUS 
PRIMA  DONNA  .  .  . 


An  outstanding  event  took  place  at  the 
close  of  the  Dublin  Grand  Opera  Society’s 
season  at  the  Gaiety  Theatre  in  April,  1944, 
when  their  work  was  praised  in  an  impromptu 
speech  from  a  box  by  the  world-famous  prima 
donna — Mayo-born  Margaret  Burke-Sheridan. 

When  the  curtain  fell  on  Gounod’s  Faust , 
Margaret  Burke-Sheridan, who  received  a  great 
ovation,  said  :  “  Ladies  and  Gentlemen  :  I  am 
a  little  overwhelmed  by  being  mentioned  and 
so  kindly  called  attention  to  here  to-night, 
for,  believe  it  or  not,  these  are  the  very  first 
words  I  have  uttered  before  a  public  jot- 
over  ten  years.  I  am  happy,  however,  that, 
faltering  though  they  may  be,  they  are  in 
praise  and  appreciation  of  the  achievements 
of  my  own  fellow-countrymen  and  women. 
This  society,  thrown  on  their  own  resources, 
presented  opera  after  opera  in  a  manner 
which,  believe  me,  compares  favourably  with 
any  of  the  larger  and  richer  companies  in 
these  Islands. 

“  It  is  not  for  me  to  single  out  any  individual 
artiste  for  special  praise,  though  indeed  I 
should  like  to.  One  thing  I  can  say,  that 
the  ensembles  and  the  team-work  were  really 
remarkable.  The  chorus  in  Act  II  of 
Madame  Butterjly  for  tone  and  intonation  was 
as  good  as  any  I  have  heard  or  sung  with 
even  on  the  Continent  of  Europe  where  the 
resources  and  facilities  are  really  unbelievable. 
“  For  all  this  surely  the  greatest  credit  must 
go  to  the  conductors ,  Comdt.  James  Doyle  and 
Mr.  Charles  Lynch.  Their  orchestra,  and 
that  grand  chorus — without  them  there  could 
be  no  opera  at  all  !  Philosophy  of  the  obvious 
you  will  say,  but  for  me  it  is  thrilling,  on 
returning  to  my  own  country,  to  find  the 
flag  of  Grand  Opera  once  so  nobly  raised  by 
such  great  artistes  as  Mr.  Joseph  O’Mara, 
Mr.  Charles  Manners  and  his  lovely  wife, 
and  yet  another  enterprising  Irishman,  Mr. 


Margaret  Burke-Sheridan 

From  a  painting  by  De  Gennaro  exhibited  at 
The  Royal  Hibernian  Academy ,  194.2 


Thomas  Quinlan — the  flag  is  still  bravely 
flying  and  held  high  by  a  society  which  is,  in 
its  every  section,  mark  you,  all  Irish  ! 

“  This  fact  evidently  gives  you  as  much  pleasure 
as  it  does  me  ;  and,  apropos  of  this  happy 
fact,  not  even  the  Border  seems  to  have  inter¬ 
fered  with  your  success  for  was  not  the  North 
splendidly  represented  ? 

“  I  could  go  on  for  ever  with  suggestions 
and  praise  and  pleas  for  the  young  artistes 
to  be  given  a  chance  to  try  their  wings,  and 
new  parts,  for  the  more  experienced  artistes 
to  shine  in,  and  so  on  and  so  on,  but  I  will 
ask  you  to  join  with  me  in  wishing  long  life 
and  continued  success  to  the  Dublin  Grand 
Opera  Society.” 


WHAT  WE  HAVE  ACHIEVED 

OPERAS  PRODUCED  BY  THE 
DUBLIN  GRAND  OPERA  SOCIETY 


GIACOMO  PUCCINI  (1858-1924). 

La  Boheme. — Words  by  Guiseppe  Giacoso  and  Luigi 
Illica  founded  on  Henri  Murger’s  book,  La  Vie  de  Boheme. 
First  produced,  Teatro  Reggio,  Turin,  February  1st,  1896. 

Tosca. — Words  by  Giacoso  and  Illica,  after  the  drama  by 
Sardou.  First  produced,  Constanzi  Theatre,  Rome,  January 
14th,  1900. 

Madame  Butterfly. — Words  by  Giacoso  and  Illica,  after 
the  story  of  John  Luther  Long  and  the  drama  of  David 
Bellasco.  First  produced,  La  Scala,  Milan,  February  17th, 
1904.  Conductor,  Campanini. 

GUISEPPE  VERDI  (1813-1901). 

La  Traviata. — Words  by  Francesca  Maria  Piave,  after 
the  play  La  Dame  aux  Came  lias  by  Alexandre  Dumas, 
fils*  First  produced,  Fenice  Theatre,  Venice,  March  6th, 

1853- 

II  Trovatore. — Words  by  Salvatore  Cammanaro,  based  on 
the  Spanish  drama  The  Troubadour  by  Antonio  Garcia 
Gatteerez.  First  produced,  Apollo  Theatre,  Rome, 
January  19th,  1853. 

Rigoletto. — Words  by  Piave,  founded  on  the  play  Le  Roi 
S'  Amuse  by  Victor  Hugo.  First  produced,  Fenice  Theatre, 
Venice,  March  nth,  1851. 

Aida. — Words  by  Camille  de  Locle  after  a  plot  by  Mariette 
Bey,  the  great  French  Egyptologist.  First  produced,  Cairo, 
December  24th,  1871. 

CHARLES  GOUNOD  (1818-1893). 

Faust. — Words  by  Jules  Barbier  and  Michel  Carre  after 
Gucihe’s  Faust.  First  produced,  Theatre  Lyrique,  Paris, 
March  19th,  1859. 

GEORGES  BIZET  (1838-1875) 

Carmen. — Words  by  Henri  Meilhac  and  Ludovic  Halevy, 
founded  on  Prosper  Merimee’s  novel.  First  produced, 
Opera  Comique,  Paris,  March  3rd,  1875. 

SAINT  SAENS  (1835-1921). 

Samson  and  Delilah. — Words  by  Ferdinand  Lemaire. 
First  produced,  Weimar,  December  2nd,  1877. 


WOLFGANG  AMADEUS  MOZART  (1756-1791) 

The  Marriage  of  Figaro. — Words  by  Lorenzo  da  Ponte, 
after  Beaumarchais.  First  produced,  National  Theatre, 
Vienna,  May  1st,  1786,  the  composer  conducting. 

Don  Giovanni. — Words  by  da  Ponte.  First  produced, 
Prague,  October  29th,  1787. 

GIOACHINOANTONI  A  ROSSINI  (1792-1868). 

The  Barber  of  Seville.— Text  by  Cesare  Sterbini,  founded 
on  Beaumarchais.  First  produced,  Argentina  Theatre, 
Rome,  February  5th,  1816. 

PIETRO  MASCAGNI  (Born  1863). 

Cavalleria  Rusticana. — Words  by  Giovanni  Targioni- 
Toggette  and  G.  Menasci,  founded  on  a  story  by  Giovanni 
Verga.  First  produced,  Constanzi  Theatre,  Rome,  May 
17th,  1890. 

RUGGIERO  LEONCAVALLO  (1858-1919). 

Pagliacci. — Words  by  the  composer.  First  performance, 
Teatro  del  Verme,  Milan,  May  17th,  1892. 

RICHARD  WAGNER  (1813-1883). 

Tannhciuser. — Words  by  the  composer.  First  produced, 
Royal  Opera,  Dresden,  October  19th,  1845. 

GAETANO  DONIZETTI  (1797-1848). 

La  Favorita. — Words  by  Alphonse  Royer  and  Gustave 
Waez,  adapted  from  the  drama  Le  Comte  de  Comminges  of 
Baculard-Darnaud.  First  produced,  Grand  Opera,  Paris, 
December  2nd,  1840. 

ENGELBERT  HUMPERDINCK  (1854-1921). 

Hansel  and  Gretel. — Book  by  Adelheid  Wette.  First 
produced  at  Weimar,  December  23rd,  1893. 

MICHAEL  WILLIAM  BALFE  (1808-1870). 

The  Bohemian  Girl. — Libretto  adapted  by  Alfred  Bunn 
from  a  ballet  The  Gipsy ,  by  Fanny  Elssler.  First  produced, 
Drury  Lane,  London,  November  27th,  1843.  Balfe  was 
born  in  Dublin  and  after  a  highly  successful  career  through¬ 
out  Europe,  both  as  singer  and  composer,  died  on  his 
estate  in  Hertfordshire. 


ORATORIO  PRODUCED  : 

GEORGE  FREDERICK  HANDEL  (1685-1759). 

The  Messiah. — Composed  in  1741  in  three  weeks.  First 
performed,  Fishamble  Street,  Dublin,  April  13th,  1742. 


How  We  Began : 


THE  STORY  OF 


OUR  SUCCESS 


At  a  public  meeting  on  the  20th  February,  1941,  in  the  Central  Hotel, 
Exchequer  Street,  Dublin,  held  by  those  interested  in  furthering  the 
welfare  of  Grand  Opera  in  Ireland,  the  Dublin  Grand  Opera  Society 
was  founded.  It  speaks  volumes  for  the  courage  of  its  founders  that, 
while  the  greatest  war  history  has  known  had  already  raged  for  nearly 
two  years,  the  Society  was  launched  without  financial  aid — save  the 
personal  guarantee  of  a  small  group  of  enthusiastic  Opera  lovers. 


No  effort  was  spared  by  the  members  to  implement  the  policy  of  the 
Society  in  furthering  the  interests  of  Grand  Opera  in  this  country,  and 
a  determination  to  make  its  first  production  worthy  of  the  fine  musical 
tradition  of  the  capital  city  was  immediately  apparent. 


Comdt.  W.  O' Kelly. 

Chairman ,  Management  Committee , 
Dublin  Grand  Opera  Society 


During  the  week  commencing  the  12th  May,  1941,  the 
Dublin  Grand  Opera  Society  presented  its  first  Season  of 
Opera  at  the  Gaiety  Theatre,  Dublin,  and  the  following 
Operas  were  performed  :  La  Traviata  (Verdi),  Faust 
(Gounod),  II  Trovatore  (Verdi),  La  Boheme  (Puccini). 
The  season  was  an  immediate  and  outstanding  success, 
and  its  first  result  was  an  invitation  by  Limerick  City 
to  produce  a  Season  of  Opera  there.  This  was  accepted, 
and,  shortly  afterwards,  the  then  new  Society — happy 
with  triumph — left  for  the  South  to  carry  the  flag  of 
Grand  Opera  to  the  Provinces.  Here  again,  the  season 
was  very  successful,  and  both  the  musical  critics  and  the 
discerning  public  acclaimed  the  Society’s  efforts. 

From  this  beginning,  the  Society  has  to-day  presented 
seven  Seasons  of  Grand  Opera  at  the  Gaiety  Theatre, 
Dublin — all  of  two  weeks’  duration,  with  the  exception 
of  the  first  in  May,  1941,  and  two  seasons  each  in  both 
Limerick  and  Cork.  It  has  produced  no  less  than  twenty- 
different  works — it  has  sponsored  Dublin’s  magnificent 
tribute  to  the  composer,  Handel,  in  the  Bi-centenary 
Performance  of  his  great  Work,  The  Messiah.  In  1943. 
the  Society  paid  tribute  to  our  own  Irish  composer,  Michael 
William  Balfe,  in  a  gala  performance  of  his  famous  opera, 
The  Bohemian  Girl.  This  performance  was  commemorated 
by  the  management  of  the  Gaiety  Theatre,  Dublin,  in 
the  unveiling  of  a  marble  plaque  in  the  Green  Room  of 
the  Theatre  by  the  Lord  Mayor  of  Dublin. 

The  Operas  produced  by  the  Society  are  shown  on  page  4 
under  the  title  “  What  we  have  achieved.”  This  repertoire 


covers  a  very  wide  field,  and  it  should  be  remembered 
that  it  was  acquired  in  a  period  of  little  more  than 
three  years. 

With  a  company  of  about  a  hundred  people,  performing 
six  different  Operas  each  season,  it  will  be  realised  that 
the  wardrobe  presented  what  appeared  to  be  an 
insurmountable  problem,  in  view  of  the  emergency 
conditions  which  prevailed,  but  with  the  co-operative 
spirit  which  exists  in  the  Society  this  problem  was  tackled 
whole-heartedly  and  it  resulted  in  the  Society  building 
up  its  own  extensive  wardrobe,  worth  close  on  £2,000, 
from  which  a  very  large  number  of  the  Operas  can  be 

d  rosed.  _ - —  - — 

***** 

It  is  the  ambition  of  the  Society  to  present  to  the  music- 
loving  public  the  more  ambitious,  but  lesser  known,  great 
Works ;  experience  has  shown  that  the  more  popular  and 
better-known  operas  are  safer  to  produce  from  the  box- 
office  aspect,  while  involving  the  Society  in  less  financial 
outlay — in  other  words,  financial  security  is  the  predom¬ 
inating  factor,  but  such  a  position  does  not  make  for 
progress  on  the  artistic  side. 

'Therefore,  it  is  felt  that  the  time  has  now  come  when  those 
interested  in  Grand  Opera  should  come  together  to  develop 
the  scope  of  the  Society’s  work  and  to  promote  its  social 
and  cultural  influence  in  Ireland,  and  thus  make  it  possible 
for  the  Society  to  produce  without  fear  of  undue  loss 
some  of  the  Great  Operas. 
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Opera  at  Home 

The  following  Operas  which  have  been  pro¬ 
duced  by  the  Dublin  Grand  Opera  Society 
are  all  available  in  complete  form  on  “  His 
Master’s  Voice”  Records: — 


GIACOMO  ’  PUCCINI  (1858-1924). 
La  Boh  tone.— Words  by  Guiseppe  Giacoso 
and  Luigi  Illica  founded  on  Henri  Murger’s 
book,  La  Viede  Boheme.  First  produced, 
Teatro  Reggio,  Turin,  February  1st,  1896. 


Tosca. — Words  by  Giacoso  and  Illica, 
after  the  drama  by  Sardou.  First  pro¬ 
duced,  Constanzi  Theatre,  Rome,  January 
14th,  1900. 


Madame  Butterfly. — Words  by  Giacoso 
and  Illica,  after  the  story  of  John  Luther 
Long  and  the  drama  of  David  Bellasco. 
First  produced,  La  Scala,  Milan,  February 
17th,  1904.  Conductor,  Campanini. 


GEORGES  BIZET  (1838-1875). 
Carmen. — Words  by  Henri  Meilhac  and 
Ludovic  HaJ6vy,  founded  on  Prosper 
Merim6e’s  novel.  First  produced,  Opera 
Comique,  Paris,  March  3rd,  1875. 


PIETRO  MASCAGNI  (Born  1863). 
Cavalleria  Rusticana. — Words  bv 

Giovanni  Targioni-Toggette  and  G. 
Menasci,  founded  on  a  story  bv  Giovanni 
Verga.  First  produced,  Constanzi  Theatre. 
Rome,  May  17th,  1890. 


RUGGIERO  LEONCAVALLO 
(1858-1919). 

Pagliacci. — Words  by  the  composer. 
First  performance,  Teatro  del  Verme 
Milan,  Mav  17th,  1892. 


GUISEPPE  VERDI  (1813-1901). 

La  Traviata. — Words  by  Francesca 
Maria  Piave,  after  the  play  La  Dame 
aitx  Camtlias,  by  Alexandre  Dumas,  fils. 
First  produced,  Fenice  Theatre,  Venice, 
March  6th,  1853. 


II  Trovatore. — Words  by  Salvatore 
Cammanaro,  based  on  the  Spanish  drama 
The  Troubadour ,  by  Antonio  Garcia 
Gatteerez.  First  produced,  Apollo 
Theatre,  Rome,  January  19th,  1853. 


Rigoletto. — Words  by  Piave,  founded  on 
the  play  Le  Roi  S’ Amuse,  by  Victor 
Hugo.  First  produced,  Fenice  Theatre, 
Venice,  March  11th,  1851. 


r  CHARLES  GOUNOD  (1818-1893). 
Faust — Words  by  Jules  Barbier  and 
Michel  Carrtf  after  Goethe’s  Faust. 
First  produced,  Theatre  Lyrique,  Paris. 
March  19th,  1859. 


Beggar’s  Opera 
Gondoliers 
H.M.S.  Pinafore 
Iolanthe 
Lilac  Time 


OTHER  COMPLETE  OPERAS 
RECORDED  BY 
“HIS  MASTER’S  VOICE” 
ARE  : 


Merrie  England 

Mikado 

Patience 

Pirates  of  Penzance 
Princess  Ida 


Aida. — Words  by  Camille  de  Locle 
after  a  plot  by  Mariette  Bey,  the  great 
French  Egyptologist.  First  produced, 
Cairo,  December  24th,  1871. 


Ruddigore 
Trial  by  Jury 
Yeoman  of  the  Guard 
Don  Pasquale 
Otello 


If  it  is  not  desired  to  purchase  the  Opera 
complete,  the  better  known  arias  and  melodies 
are  also  available  as  under  : — 


Acis  ami  Galatea  — 

I  RAGE,  I  MELT 

Love  in  her  eyes 
Love  sounds  the  alarm 

O  RUDDIER  THAN  THE  CHERRY 

Barbiere  di  Siviglia — 

Room  for  a he  factotum 
There’s  a  voice  within  'tov  heart 
Bohbne,  La — 

Lovely  Maid 

They  call  me  Mimi 

Your  tiny  hand 

Mimi’s  Farewell 

Carmen — Toreador’s  Song 

Carmen — Flower  Song 

Cavalleria  Rusticana — Easter  Hymn 

Don  Giovanni — Give  me  Thy  Hand 

Faust — 

Even  Bravest  Heart 
All  hail  thou  dwelling 
Then  leave  her 

Fliegender  Hollander — Senta’s  Ballad 
Jocelyn — Angels  Guard  Thee 
Lily  of  Killarney — 


The  Moon  hath  raised 
Lohengri  n — N  a  r  r  ati  o  n 
Madame  Butterfly — 

One  Fine  Day 

Magic  Flute — See  Zauberflote 
Maritana — There  is  a  flower 
Marriage  of  Figaro 
See  Nozze  di  Figaro 
Meistersinger — Prize  Song 
Nozze  di  Figaro — 

Now  Your  Days 

If  you  are  after  a  little  amusement 

I  remember 

Say  good-bye  now 

Otello— 

Cruel  is  he 
Ave  Maria 
Willow  Song 

Pagliacci— Os  with  the  Motley 
Pagliacci — Prologue 
Prince  Igor — Daylight  is  fading 
Reine  de  Saba — Lend  me  your  aid 
R  igoletto — 

Fairest  Daughter  of 


This  one  or  that  one 
Woman  is  fickle 
Sadko — Hindu  Song 
Samson  and  Delilah — 

Love,  come  to  my  aid 
Softly  awakes 
Tales  of  Hoffman 
Doll’s  Song 
Legend  of  Kleinsack 
O  Night  of  Love 
Tannhauser — 

O  Star  of  Eve 
Pilgrims’  Chorus 
Tosca — 

Love  and  Music 

Strange  harmony 

When  the  stars 

Traviata — From  Fair  Provence 

II  Trovatore — 

Anvil  Chorus 
Miserere 
Zauberflote — 

Ah,  ’tis  gone 
A  Fowler  Bold 


“His  Master’s  Voice” 


THE  GRAMOPHONE  COMPANY,  62  NORTH  WALL,  DUBLIN 


♦  ♦ 


the 

MUSICAL 
DIRECTOR 

SPEAKS  .  . . 

It  is  no  mean  achievement  to  perform  nineteen  different 
operas  and  an  important  oratorio  in  what  amounts  to  a 
total  run  of  only  thirteen  weeks  at  the  Gaiety  Theatre, 
Dublin.  That  this  feat  has  been  successfully  accomplished 
Comdt .  J.  M.  Doyle,  Mus.B.,  is  due  primarily  to  the  loyalty,  support  and  hard  work  of 

Musical  Directory  D.G.O.S. 


the  members  of  the  chorus.  I  wish  to 
express  my  thanks  to  them  and  my  appre¬ 
ciation,  in  this  connection,  of  the  invaluable 
services  rendered  by  Miss  Julia  Gray,  our 
indefatigable  chorus-mistress,  in  preparing 
so  many  different  works  in  so  short  a  space 
of  time. 

I  wish  also  to  place  on  record  our  indebted¬ 
ness  to  Mr.  Charles  Lynch,  who  has  been 
associated  with  me  as  Guest  Conductor  since 
1941,  and  has  given  us  all  the  benefit  of  his 
musicianship  and  artistic  experience. 

One  of  the  problems  which  confront  a  Society 
such  as  ours  is  the  provision  of  orchestral 
material.  It  is  our  ambition  that  some 
day  we  may  possess  our  own  complete  set 
of  orchestral  parts  of  all  the  popular  operas. 
At  present  all  parts  are  hired  and  returned 
to  England  at  the  end  of  each  season  after 
much  labour  and  time  have  been  devoted 
to  marking  them  here. 

To  have,  in  addition  to  a  library,  our  own 
orchestra  with  full  facilities  for  an  adequate 
number  of  combined  rehearsals — principals, 
chorus  and  orchestra — under  conditions 
similar  to  those  obtaining  in  the  actual 
performance  is  the  ideal  towards  which  we 
should  strive.  Also,  I  would  like  to  see 
established  in  the  near  future  our  own 
Corps  de  Ballet  as  an  integral  part  of 
the  Society.  However,  Rome  was  not  built 


in  a  day,  the  D.G.O.S.  is  very  young,  a  mere 
infant  in  fact,  but  it  is  a  lusty  and  thriving  in¬ 
fant  whose  growing  pains  and  attendant  squalls 
have  been  watched  with  fatherly  interest  by 
Dr.  Larchet  since  birth.  To  him,  our  first 
President,  we  owe  a  deep  debt  of  gratitude 
for  his  unfailing  help  and  encouragement 
at  all  times.  And  now  as  we  approach  with 
confidence  our  fourth  birthday,  I  wish  to 
pay  tribute  to  the  hardworking  and  seldom 
thanked  Honorary  Officers  of  the  Society, 
in  particular  Comdt.  W.  O’Kelly,  who,  as 
Chairman,  has  guided  the  youthful  steps  to 
the  position  the  Dublin  Grand  Opera  Society 
now  commands  in  the  hearts  of  the  Dublin 
public. 


Mr. 

Charles 

Lynch 

Guest 
Conductor , 
D.G.O.S. 
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CHOCOLATES 


\  ALWAYS  IN  HARMONY 
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^  CO-OPERATION  .  .  . 


An  interesting  picture  taken  on  the  occasion  of  the  Bi-centenary 
Performance  of  Handel’s  Messiah  at  the  Gaiety  Sheatre,  South 
King  Street,  Dublin,  on  the  13th  April,  1942,  underVlte^irection 
of  the  Musical  Director  of  the  Dublin  Grand  Opera  Sop»t  jL  Comdt. 
James  M.  Doyle,  Mus.B.  George  Frederick  Handel’s!  was 

first  presented  at  the  “  New  Musick  Hall,”  Fish^mble  S^eet, 
Dublin,  on  the  13th  April,  1742. 


The  combined  choirs  of  the 
Choral  Society,  the  Dublin 
Dublin  Choral  Society, /anld  tl 
Society  co-operated  tola^ 
Performance.  NJ 


,  GranfcUDp^saJSociety,  the  Culwick 
rSno^CTsirty,  the  University  of 
Jnivers^y  College,  Dublin,  Musical 
^e  "production  of  the  Bicentenary 


BEAUTY 


The  correct  use  of  cosmetics  resulting  in  a  flawless 
make-up  depends  upon  the  individual  woman’s  wisdom — 
in  other  words,  her  sense  of  beauty. 

Thousands  of  such  discerning  women  always  insist  on 
COTY  Air  Spun  face  Powder,  because  they  realise 
that  their  taste  and  discretion  is  worthy  of  the  finest 
creations  the  world  can  offer. 

Thus  they  choose  COTY,  recognising  the  superiority 
of  this  face  powder  of  gossamer  lightness  and  superfine-spun 
texture. 


WISDOM 


prescribes  for 


Remember  COTY  Air  Spun  is  the  face  powder 
that  stays  cn  without  the  aid  of  adhesives,  and 
does  not  cause  enlarged  pores. 


JL 


r  /UfR  ScPUr-N 

THE  [POWDER  ]  THAT  STAYS  ON 


Now  in  Emergency  Pack,  2i6 


OUR  FIRST  SEASON 

The  Full  Company  of  the  Dublin  Grand  Opera  Society  on  the  stage  oft  he 
Gaiety  Theatre ,  Dublin ,  on  the  final  night  of  the  First  Season ,  May,  1941 
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THE  PERSONNEL 


Dublin  Grand  Opera  Society  .  .  . 

President :  Professor  John  F.  Larchet,  mus.d.,  f.r.i.a.m. 


Vice-Presidents : 


Rt.  Hon.  Justice  Kevin  O.  H.  Haugh. 
Judge  Cahir  Davitt. 

Mr.  Joseph  Brennan. 

Prof.  Erwin  Shroedinger,  m.a.,  ph.d.,  d.sc. 
Vincent  O’Brien.,  mus.d.,  f.r.i.a.m. 


Maestro  Cav.  Viani,  f.r.i.a.m. 
Miss  Jean  Nolan. 

Mrs.  M.  Kinneen. 

Mr.  J.  J.  O’Leary. 

Mr.  A.  P.  Reynolds. 

Mrs.  J.  M.  Doyle. 


Dr.  R.  B.  Shaw. 

Mr.  C.  E.  McConnell, 
Mr.  E.  A.  McGuire. 
Mrs.  M.  Tyrrell. 

Mr.  Joseph  O’Reilly. 
Mr.  W.  P.  Ryan. 


F.I.P.A. 


Management  Committee  . 


Chairman  :  Comdt.  W.  O’Kelly. 

Hon.  Secretary :  A.  E.  Timlin. 

R.  S.  Pelessier.  Miss  Edith  Newman. 


Vice-Chairman :  Michael  Dinnigan. 
Hon.  Treasurer:  R.  J.  Carey. 

Luke  W.  Kennedy.  Gyl.  Jones. 


Chairman  of  the  Patrons'  Committee  : 

Mr.  Charles  E.  McConnell  f.i.p.a. 


Musical  Director: 

Comdt.  James  M.  Doyle,  mus.b. 

Stage  Directors:  Sydney  Russell,  Miss  Eily  Murnaghan,  John  Lynskey.  Chorus  Mistress:  Miss  Julia  Gray 
Wardrobe  Department:  R.  S.  Pelessier,  Miss  G.  Eustace,  Miss  P.  Black,  Mrs.  G.  Jones,  Miss -N.  Curtin 


Wigs  by:  Madame  Drago 


Costumes :  Mrs.  Q\ffrey 


OUR  ( 
ART1 

SOPRANOS  I 

: 

. . I 

Miss  May  Devitt  Miss  Rest 
Miss  Joan  Hammond  Miss  Ri  d 
Miss  Josephine  O’Hagan  Miss  Hfi 

Miss  Mu 

. .  « . vj 

CONTE 

Miss  Patricia  Black 


TEN 


Mr.  Joseph  Flood 

Mr.  Joseph  McLaughlin  Mr.  Hem 
Mr.  Frank  Walsh 


BARITONES 


Mr.  T.  E.  Attwooll 
Mr.  John  Lynskey 
Mr.  Hooton  Mitchell 
Mr.  Sean  Moonf.y 

/ 


Mr.  Rom 
Mr.  PJL 
Mr.  J^In 


i 


LEADERS  OF 


Miss  Terry  O'Connor 
Mr.  Jack  Cheatal 


jUEST 

[STES 

As  MEZZOS 


John  Torney 


May  Devitt 


Renee  Flynn 


Moira  Griffith 


F-  ; 

i  Flynn 

Miss  Moira  Griffith 

in 

Lynch 

Miss  Eily  Murnaghan 

'  Paxton 

Miss  Marie  Slowey 

!.«■ 

l  v  Davies 

Michael  O' Higgins 


M)RS 


Mr.  James 
Mi'  -  n  Simberg  Mr.  John 

Mr.  Walter  Widdop 


S  ‘.nd  BASSES 


or*  t  Irwin 
Browner 

t 


i 
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Mr.  Nicholas  Lewis 
Mr.  Richard  Mason 
Mr.  Sam.  Mooney 
Mr.  Michael  O’Higgins 


>r  <  'RCHESTRA 


M  iss  Nancy  Lord 
Mr.  Isidore  Shlaen 


Julia  Gray 
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Dressing 

THE  GREAT  WORK  OF 


Miss  Gertie  Eustace  and  Mrs.  Caffrey  inspecting  costu?nes  for  the  Society’s 
production  of  “  Carmen  ”  in  the  Wardrobe  Department 


Hired  All  Costumes 


IN  the  early  days  of  its  existence  the  Dublin  Grand 
Opera  Society  hired  all  the  costumes  for  its  productions 
and,  as  the  greater  part  of  these  had  to  be  got  from 
London,  this  item  figured  with  undue  prominence  in  the 
cost  of  each  season. 


Unproductive  Outlay 


It  was  early  realised  that  this  was  an  entirely  unproductive 
outlay,  which  would  recur  each  time  the  Society  went  before 
the  public,  and  that  it  was  essential  that  the  Society  should 
take  any  possible  steps  to  overcome  this  financial  burden. 


Own  Wardrobe  Dept . 


The  only  means  available  was 
to  start  its  own  wardrobe 
department  and  although  the 
difficulties  of  such  a  huge  task 
and  the  problems  that  would 
arise  were  completely  un¬ 
known,  a  beginning  was 
made  ;  the  only  immediate 
asset  being  the  enthusiasm 
which  has  always  been  such  a 
dominant  keynote  in  all  the 
Society’s  successful  efforts  to 
date. 


Original  Workers 


The  Society  has  to-day  a 
wardrobe  from  which  all  the 
Operas  already  performed  can 
be  dressed  wholly  or  for  the 
greater  part.  This  magnifi¬ 
cent  position  is  due  solely 
to  the  tremendous  spade  work 
of  the  original  workers  in 
this  department. 

Mention  must  be  made  of  the 
efforts  of  Miss  Patricia  Black 
who,  in  the  early  days,  was 
almost  solely  responsible  for 
what  was  done. 


Hardest  Task 


She  bought  materials,  de¬ 
signed  costumes,  instructed 
dressmakers  and,  hardest  task 


The  Operas : 

THE  WARDROBE  DEPARTMENT 


of  all,  saw  that  each  indivi¬ 
dual  in  the  large  casts  had  the 
right  costume,  worn  the  right 
way,  and  was  supplied  with  all 
the  right  accoutrements.  This 
in  addition  to  singing  leading 
roles  in  the  Society’s  pro¬ 
ductions. 


A  Small  Committee 


The  development  of  this 
particular  work  became  too 
much  for  any  one  person,  no 
matter  how  willing,  and  at 
present  the  activities  are 
in  the  hands  of  a  small 
Committee  headed  by  a  repre¬ 
sentative  of  the  Manage¬ 
ment  Committee.  Miss  Black 
is  still  a  member,  giving  fully 
of  her  help  and  experience 
in  all  matters. 


1 ,300  Articles 


The  magnitude  of  the  task 
can  be  judged  from  the  fact 
that  a  recent  inventory  re¬ 
vealed  that  the  wardrobe 
contains  over  1,300  articles 
for  the  dressing  of  Principals 
and  a  chorus  of  eighty  of  both 
sexes.  This  valuable  asset  has 
been  created  in  the  Emergency 
period  when  materials  have 
been  almost  unobtainable  and 
prices  at  their  highest,  and  is 
a  concrete  tribute  to  the  efforts 


of  the  Society  to  allow  nothing  to  deter  its  will  to  progress  in 
the  improvement  of  its  public  performances. 


Research  Work  Necessary 


The  Society  has  been  particularly  fortunate  in  having  in  its 
ranks  a  capable  designer  in  the  person  of  Miss  G.  Eustace. 
She  is  responsible  for  the  research  work  necessary  to  ensure 
the  historical  accuracy  of  the  costumes  which  she  has  designed 
from  the  results  of  her  delving  into  the  records  of  earlier 
English  and  Continental  periods.  Fortunate  also  has  been 
opportunity  which  has  given  the  Society  the  services  of  Mrs. 
Caffrey  of  the  Gaiety  Theatre  staff  whose  skilled  hands  have 
so  beautifully  reproduced  the  sketches  of  the  designer. 


Miss  Gertie  Eustace ,  Mr.  R.  S.  Pelessier ,  Mrs.  G.  Jones ,  Miss  N.  Curtin , 
and  Mrs.  Twite  hem  in  conference  in  the  D.G.O.S.  Wardrobe  Department 


-  ■,l,i 


Our  First 


Dinner  At 


A  view  of  the  top  table  at  the  First  Patrons'  Dinner  in  the  Metropole  Ballroom , 
Dublin ,  showing  Aid.  Alfred  Byrne ,  T.D.;  Mr.  Hubert  Briscoe ;  M.  IV.  Th. 
Dobrzynski;  Mr.  Louis  Elliman ;  Mr.  Joseph  Brennan Mr.  Eamonn  O'Neill 


Organised  by  a  special  Committee 
of  Patrons ,  this  Dinner  was  held 
with  the  object  of  bringing 
together  all  those  interested  in 


On  Thursday,  the  26th  October,  1944, 
almost  two  hundred  and  fifty  lovers  of 

Grand  Opera  gathered  together  at  the  First 
Patrons’  Dinner  in  the  Metropole  Ballroom, 
Dublin,  to  pay  a  well-earned  tribute  to  the 
Dublin  Grand  Opera  Society — its  officers, 
officials  and  guest  artistes. 

Undoubtedly  one  of  the  social  events  of 

the  year,  the  organisation  of  this  magnificent 
function  left  little  to  be  desired,  and  all 

present  spent  a  most  enjoyable  evening. 
In  the  Chair  was  Mr.  C.  E.  McConnell, 
F.I.P.A.,  a  Vice-President  and  Patron  of 

the  Society .  Amongst  the  guests  were  many 
interesting  personalities,  including  the  Rt. 
Hon.  The  Lord  Mayor  of  Dublin,  Mr. 
Martin  O’Sullivan,  T.D.  ;  John  Count 
McCormack  and  the  Countess  McCormack  ; 
Sir  Charles  and  Lady  Grattan  Bellew  ;  M. 
W.  Th.  Dobrzynski,  Consul  General  for 
Poland  ;  Mr.  Eamonn  O’Neill,  Leas-Cheann 
Comhairle,  Dail  Eireann,  and  President  of 
the  Cork  Operatic  Society  ;  Aid.  Alfred 
Byrne,  T.D.  ;  Prof.  Leonard  Abrahamson  ; 
Mr.  Joseph  Brennan  ;  Mr.  Christopher 
Lynch  ;  Mr.  Peter  McCarthy  ;  Mr.  Hubert 
Briscoe,  Past  President  of  the  Dublin  Stock 
Exchange  ;  Mrs.  Tyrrell  ;  and  Mr.  Gordon 
Sutton  Kelly,  Hon.  Secretary  of  the  Publicity 
Club  of  Ireland. 

A  musical  programme  was  specially  arranged 


by  Com dt.  James  M.  Doyle,  Mus.B.,  Musical 
Director  of  the  D.G.O.S. ,  to  which  the 
following  guest  artistes  of  the  Society  con¬ 
tributed  :  Michael  O’Higgins,  Patricia 
Black,  Carmel  Lang,  Moira  Griffith,  Rita 
Lynch,  Sighle  Larchet,  John  Lynskey  and 
Renee  Flynn  ;  the  chorus-mistress  of  the 
Society,  Miss  Julia  Gray,  acted  as  accompanist. 
In  proposing  the  Toast  of  the  “  Dublin 
Grand  Opera  Society,”  the  Rt .  Hon. 
The  Lord  Mayor  of  Dublin ,  Mr.  Martin 
O’Sullivan,  T.D.,  said  that  the  love  of 
Grand  Opera  had  been  always  a  characteristic 
of  the  citizens  of  Dublin.  He  went  on  to 
pay  tribute  to  John  Count  McCormack, 
who  he  said  had  shed  lustre  and  fame  on 
this  country  in  every  land  he  visited.  Con¬ 
cluding  his  remarks  he  commented  favourably 
-  on  the  Souvenir  Album,  a  complimentary 
copy  of  which  was  presented  to  all  those 
present,  stating  that  it  gave  him  a  com¬ 
prehensive  survey  of  the  Society’s  achieve¬ 
ments  in  the  past  and  their  plans  for  the 
future.  He  wished  the  Society  every  suc¬ 
cess.  Dr.  John  F.  Larchet,  F.R.I.A.M., 
President  of  the  Society ,  responding  to  the 
Toast,  said  that,  although  the  Society  was 
less  than  four  years  established,  it  had 
already  presented  nineteen  operas,  and,  in 
addition,  had  sponsored  a  historic  Oratorio 
Performance  on  the  Bi-Centenary  of  Handel’s 


\ 


T 


Patrons 

Metropole 

Grand  Opera  and  to  develop  the 
scope  of  the  Society's  work,  as 
well  as  to  promote  its  social  and 
cultural  influence  in  Ireland 


Dr.  John  F.  Larchet,.President  of  the  D.G.O.S. ;  Mr.  Charles  E.  McConnell, 
who  was  in  the  Chair ;  The  Rt.  Hon.  The  Lord  Mayor  of  Dublin, 
Mr.  Martin  O’  Sullivan,  T.D.  ,-j  Mrs.  John  F.  Larchet 


I 


“  Messiah .”  Continuing,  he  said  that  it 
is  the  aim  and  ambition  of  the  Society  to 
try  to  recapture  that  great  sense  of  discern¬ 
ment  and  critical  faculty  of  Grand  Opera 
which  was  a  feature  of  Dublin’s  past  history. 
In  the  Gaiety  Theatre,  Dublin,  where,  he 
said,  they  presented  two  Seasons  of  Opera 
each  year,  they  had  a  Theatre  which  was 
steeped  in  the  tradition  of  Grand  Opera. 
Dr.  Larchet  paid  tribute  to  Mr.  Louis 
Elliman  and  the  other  Directors  of  the 
Theatre,  who  had  treated  them  so  generously 
from  a  business  point  of  view.  “  We  must 
now  go  ahead,”  he  concluded,  “  to  encourage 
Irish  singers,  dancers,  instrumentalists,  scenic 
artists,  poets  and  librettists  and,  above  all, 
our  own  native  composers  in  order  that  our 
productions  may  be  acceptable,  not  only  to 
ourselves,  but  to  the  musical  world  as  racially 
distinctive  and  at  the  same  time  good  Opera.” 
Comdt.  W.  O’Kelly,  Chairman  of  the  Manage¬ 
ment  Committee  of  the  Society ,  proposing  the 
“  Toast  of  the  Patrons,”  said  that  the  re¬ 
drafting  of  their  Constitution  made  it  possible 
for  all  those  interested  in  the  promotion  of 
Grand  Opera  to  take  their  place  in  the 
Society.  The  present  position  was  satisfactory, 
but  the  object  of  the  Society  was  artistic 
perfection  and,  with  the  fullest  co-operation 
of  all  members, ,  they  could  not  fail  to  reach 
that  standard. 


Mr.  Charles  E.  McConnell,  F.I.P.A., 
responding,  said  that  without  Patrons  they 
could  have  no  Opera.  He  was  glad  to  say 
up-to-date  they  had  received  from  Patrons 
a  sum  of  over  £500 — that  sum  would  assist 
the  Society  in  producing  Operas  that  are 
not  purely  “  Box  Office  ”  attraction.  He 
referred  to  the  introduction  in  the  Souvenir 
Album  by  the  President  of  the  Society,  in 
which  Dr.  Larchet  said  that  one  of  the 
principal  aims  of  the  Dublin  Grand  Opera 
Society  was  to  foster  native  talent  and  to  lay 
the  foundations  of  a  National  School  of 
Opera  which  shall  be  truly  evocative  of  the 
Irish  spirit. 

Mr.  Victor  Waddington,  a  Life  Patron  of 
the  Society ,  proposing  the  “  Toast  of  the 
Guest  Artistes,”  said  that  after  soldiers  arrcF 
politicians  had  passed  away,  a  country  was 
remembered  by  its  Arts.  Mr.  Michael 
O’Higgins,  responding,  said  that  musicians 
in  this  country  needed  patronage. 

The  Toast  of  “  The  Visitors  ”  was  proposed 
by  Mr.  A.  E.  Timlin,  Hon .  Secretary  of  the 
Society ,  who  compared  the  assembly  to  a  cross- 
section  of  distinguished  people  representative 
of  every  sphere.  He  likened  the  Society  to  an 
infant,  which  had  now  grown  up  and  when 
its  future  had  to  be  sponsored  by  patrons  ; 
these  were  now  the  assembly  in  front  of 
them. 


— 
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Count  McCormack  said  we 
should  get  the  best  possible 
talent  available,  and  bring 
it  to  this  country,  as  an 
encouragement  and  as  an 
example.  “  Let  them  show 
what  they  have  to  give 
Grand  Opera  and  let  them 
see  what  we  have  to  give, 
and  no  doubt  in  this  way 
we  would  learn  a  lot  and 
they  likewise,  but  in  the  end 
-^oVand  Opera  would  cer¬ 
tainly  benefit.” 


,4^'dA  / 


John  Count  McCormack,  Mrs.  M.  Tyrrell  and  the  Countess  McCormack  photo¬ 
graphed  at  the  reception  prior  to  the  First  Patrons’  Dinner  at  the 
Metropole  Ballroom,  Dublin 


Mr.  M.  W.  O’Reilly,  responding,  stated  that  he  was  only 
too  happy  to  co-operate  with  any  body  that  had  for  its 
objects  the  development  of  Grand  Opera.  He  spoke  at 
length  on  the  encouragement  of  native  talent  and  the 
creation  of  a  Gaelic  tradition  in  Opera. 

M.  W.  Th.  Dobrzynski,  Polish  Consul-General ,  supporting, 
said  that  the  Irish  were  known  throughout  the  world  as  a 
very  musical  race,  and  spoke  about  Grand  Opera  in  many 
countries  in  Europe. 

The  “  high-light  ”  of  the  evening  came  when  the  Chairman 
requested  John  Count  McCormack  to  say  a  few  words  of 
encouragement  to  the  Dublin  Grand  Opera  Society.  The 
Count,  speaking  with  great  emotion,  referred  to  theabsence 


through  illness  of  his  great  friend,  a  Vice-President  of  the 
Society,  Dr.  \  incent  O’Brien,  to  whom  he  owed  all.  “  I 
am  speaking  to-night  as  a  Free  Man,  as  I  am  celebrating 
my  Twenty-first  Birthday  as  a  Freeman  of  the  City  of 
Dublin.  When  a  musician  is  called  upon  to  make  an 
impromptu  speech  in  Dublin,  he  usually  falls  back  upon 
the  plea  for  a  concert  hall — I  propose  to  do  likewise  to-night. 
When  I  was  in  Scotland,  I  sang  in  a  wonderful  concert  hall 
built  by  a  marmalade  manufacturer ;  in  another  part  of 
Great  Britain  I  sang  in  a  concert  hall  built  by  the  director 
of  a  distillery.  Our  slogan  should  be  4  Dublin  wants  a 
Concert  Hall,’  and  the  newspapers  should  be  encouraged 
to  assist  in  the  demand.” 


Count  McCormack  wished 
the  Dublin  Grand  Opera 
Society  every  success,  and 
concluded  with  the  remark  : 
“  If  I  can  be  of  any  help . 
to  the  Dublin  Grand  Opera\ 
Society — command  me  1 


Mr.  C.  £.  McConnell,  Miss  Kitty  O' Callaghan,  Comdt.  J.  M.  Doyle ,  Miss 
1  erry  O  Connor,  Dr.  and  Mrs.  John  F.  Fare  he  t  at  the  reception  prior  to 
the  First  Patrons ’  Dinner  at  the  Metropole  Ballroom,  Dublin 


OUR  PERFORMING  MEMBERS 


ARRANGED  IN  ALPHABETICAL  ORDER 


\ 

MmSS  RtTA  ABELL 
„  Marjorie  Barry 

,  Marjorie  Bassett 

,  Una  Bodie  ,  -# 

,  Nancy  Buckley 
,  '  Joan.  Byrom 
,  Louie  Cameron 
,  Mat  C^tvtpbeTl 
,  Kathleen  Condron 

,  Rita  Cullen 
,  N.  Curtin 
,  Barry  Daniels 
,  Kathleen  Doyle 

,  Lil  Doyle  ^ 

,  Matre  Doyle  ' 

,  Florence  Draper 

,  Gertie  Eustace 
,  Aureen  Fagan 
,  Eileen  Fenning_ 

1  Kay  TjTZGERALP  j 

,  Margaret  Folan  * 

,  Hilda  Foster 


Mr.  Frank  Armstrong 
„  Josepii-H.  Bishop 
„  Joseph  G.  Black 
„  Stephen  Black 
„  William  Brennan 
„  Harry  Brittain 
„  James  Brittain 
Chris.  J.  Byrom 
Robt.  J.  Carey 
Jack  Carroll 
Jack  Casey 

John  W.  Davidson 
Alec  Dignam 
Michael  Dinnigan 
Conan  Doyle 
Peter  Dunn 
„  Ben  Ennis 
„  Seamus  Fitzpatrick 
„  Martin  Gaffney 
„  A.  J.  Hackett 


*  * 

LADIES 

Miss 

Anne  Frayne  A 

55 

Carmel  Hamill 

55 

Evelyn  J.  HeffeRnan 

55 

Ruby  de  Vere  Hunt 

55 

Eva  Jennings 

55 

Margaret  M.  Keogh 

55 

Eilis  Kiely  » 

Mrs. 

James  Larkin 

Miss 

Bonnie  Ledwidge 

55 

Eileen  Manning 

55 

Carmel  McAsey  I\ 

55 

Magda  McCourt  I\ 

55 

Kay  McDonald 

55 

Minnie  McDonald 

Mrs. 

May  Mackey 

55 

Murid  Mason 

Miss 

Vera  Martin 

55 

Alice  Moffatt 

55 

55 

55 

Molly  Murphy  * 

Roma  Murphy 

Maureen  Murray 

y.  s 

*  * 

GENTLEMEN  *  * 

Miss 


Edith  Newman 
Pauline  Nolan 
^Kathleen  O’Brien 
Cathleen  O’Byrne 
~  Aideen  Ely-O’Carroll 
Triona  Ely-O’Carroll 
Patricia  O’Hara 
Molly  O’Malley 
Cait  Pleimann 
Josephine  Power 
.  Charlotte  M.  Powell 
5  Maura  Reid 
Vera  Rock 
Marie  Slowey 
Maura  Smith 
Eileen  Soffe 
Jean  Tonge 
Kathleen  Vaughan 
Ell  FffN  Wftfr&KP N 
Aileen  Walsh 
Patricia  Young 


Mr. 

55 

55 


55 

55 


55 

55 


Edw.  J.  Hartney 
William  C.  Hogarty 
Patrick  Hogan 
Walter  Hutchins 
Richard  J.  Jackson 
Gerrard  Jones 
Gwilym  Jones 
Luke  W.  Kennedy 
Thomas  A.  Kenna 
Brendan  Kavanagh 
James  Larkin 
Charles  MacDonald 
Peter  McManus 
Patrick  Martin 
Sean  McGuinness 
John  McKeown 
William  Maguire 
George  Millar 
William  Millar 
Gerard  V.  Mooney 


Mr. 


Chris.  Moran 
William  Moran 
Peter  Morgan 
Jack  Murray 
Michael  Nagle 
Liam  O’Connor 
Sean  O’Kelly 
William  O’Kelly 
Robert  W.  Pelessier 
Ignatius  W.  Porter 
Brendan  Roberts 
Harry  Sheridan 
Pearse  Sheridan 
Thomas  Stewart 
Thomas  Sinnott 
A.  E.  Timlin 
Patrick  J.  Tobin 
William  Tobin 
Frank  Traynor 
Declan  Walsh 
Frank  Warren 


The  Pevf^t 

Combiner 

Toffee  and 

Chocoldte 


per 


4 


roll 


THE 


pere£CT 


POCKET 


pack. 


"I'LL  SAY  IT'S  DIFFERENT ! " 


ITS  LIGHT  TEXTURE  MAKES 
AERO  SO  DELICIOUSLY 
DlffERENT.  YOU  SENSE  AS  WELL 
AS  TASTE  EVERY  ATOM 
Of  FLAVOUR  ON  YOUR  TONGUE- 
SO  MILKY  IS  THE  CHOCOLATE 
SO  CHOCOLAT-Y  THE  MILK 
IN  AERO 

AERO 


milk  chocolate  4° 


Taste  the  difference  yourself ! 


A  Producer 
Speaks  . . . 


For  the  last  ten  years  it  has  been  my  privilege  and  pleasure  to 
stage  direct  Grand  Opera  Seasons  at  the  Gaiety  Theatre,  Dublin, 
the  last  seven  such  seasons  having  been  given  by  the  Dublin  Grand 
Opera  Society.  To  give  performances  that  are  in  any  way  adequate 
to  maintain  the  high  standard  naturally  expected  from  the  first 
Theatre  of  Dublin  calls  for  a  great  deal  of  hard  work 
and  concentration  from  all  concerned.  But  even 
with  that  labour,  so  willingly  given  by  all  concerned 
from  the  Commandant  Musical  Director  down, 
certain  circumstances  militate  against  the  finish  for 
which  I  could  wish. 


Mr.  Sydney  Russel 7, 
Producer ,  D.G.O.S. 


Before  I  can  meet  the  chorus  for  “  floor-work  ” 
the  musical  preparation  (with  which  I  am  not 
concerned)  must  be  complete.  This  entails  months 
of  continuous  work,  in  their  spare  time,  by  the 
members  of  the  chorus,  under  the  direction  of  their 
devoted  Chorus  Mistress  and  Conductor.  During 
this  time  neither  I  nor  the  Wardrobe  Department 
is  idle.  Conferences  are  necessary  with  the  expert 
and  ever-helpful  Stage  Staff  of  the  Theatre  to  arrange 
scenery,  lighting  and  all  the  stage  “  props.”  In  the 
case  of  new  works  (to  us)  such  as  “  La  Gioconda,” 


Miss  Eily 
Murnaghan 


Producer , 


this  requires  a  certain  amount  of  research  and  study, 
particularly  for  the  Wardrobe  Department. 

About  three  weeks  before  the  Opening  Night 
the  chorus  are  ready  to  go  on  the  “  Floor.”  The 
members  work  well  and  cheerfully,  but  as  they 
have  already  done  a  hard  day’s  work  at  desk,  counter 
or  bench  they  are  often  tired  before  they  commence 
rehearsing.  Nevertheless,  no  Stage  Director  could 
wish  for  a  more  willing  and  hard-working  chorus. 
Many  a  time  I  have  called  attention  to  the  clock 
when  the  transport  restrictions  were  at  their  worst, 
only  to  be  told  “  Never  mind  that,  Mr.  Russell, 
we  can  walk  home  all  right.” 

I  he  lack  of  enough  of  time  for  the  Dress 
Rehearsals  is  a  very  serious  drawback  and  I  would 
give  a  great  deal  for  a  week  with  three  Sundays  at 
least,  so  that  we  might  be  able  to  give  the  time 
necessary  to  do  justice  to  the  great  masterpieces 
that  we  put  before  the  public  of  this  Capital  City  ; 
hovr  far  we  succeed  or  not  is  not  for  me  to  say. 
At  any  rate  it  is  not  for  lack  of  trying.  So  far  I  have 
said  nothing  of  the  department  that  is  always  in 
the  public  eye  and  is  generally  their  main  interest 
— the  Principals.  Without  them  there  would 
be  no  season  and  it  must  be  a  matter  of  satisfaction 
to  all  Irish  people  to  realise  that  there  are  to  'be 
found  in  this  country  enough  artistes  of  the  necessary 
calibre  for  the  very  arduous  roles  that  they  are 
called  on  to  render. 

Judging  from  their  work  it  would  appear  that 
when  (as  in  the  fullness  of  time  I  hope  it  may)  a 
real  National  Opera  House  is  founded  and  endowed 
by  the  State,  no  more  promising  field  could  be  found 
for  its  nucleus  than  the  Dublin  Grand  Opera  Society. 

SYDNEY  RUSSELL. 


OUR  PATRON  MEMBERS 


HONORARY  PATRONS 


John  Count  McCormack  Margaret  Burke-Sheridan 


LIFE  PATRON  MEMBERS 


Dr.  Leonard  Abrahamson 
Mr.  Joseph  Brennan 
Mr.  Louis  Elliman 
Dr.  John  F.  Larchet 
Mr.  Sidney  Matthews 
Mrs.  Winifred  Menary 
Mr.  Montford  Baker 
Mr.  Gerald  McCabe 


Mr.  Peter  McCarthy 
Mr.  C.  E.  McConnell 
Countess  McCormack 
Mr.  Walter  McNally 
Mr.  J.  J.  O’Leary 
Dr.  Lorcan  Sherlock 
Mrs.  M.  Tyrrell 
Mr.  Victor  Waddington 


ANNUAL  PATRON  MEMBERS 


Lieut.  Col.  H.  Barron 
Mr.  Hubert  Briscoe 
Mr.  H.  F.  Brennan 
Mr.  W.  J.  Burns 
Mr.  J.  E.  Doyle 
Mr.  P.  J.  Egan 
Mr.  C.  Elliott 
Mr.  David  Finkel 
Mr.  W.  A.  Feedman 
Miss  A.  Fox 
Mrs.  E.  Girard 

Lady  Charles  Grattan  Belle w 

Miss  Edith  Green 

Mr.  David  Glasgow 

Mus  Moira  Griffith 

Mr.  Michael  Hopper 

Dr.  A.  Horne 

Miss  H.  Hunter 

Mons.  Louis  Jammett 


Mr.  Gordon  Sutton  Kelly 

Miss  May  Kneafsey 

Miss  M.  Kineen 

Mr.  James  Lane 

Mr.  L.  Lewin 

Mr.  C.  E.  Macaulay 

Mr.  C.  Ben  McConnell 

M^.  Roy  McHugh 

Mr.  H.  J.  McCormick 

Mr.  W.  G.  McConnell 

Mr.  Denis  McCullough 

Lady  Talbot  de  Malahidf 

Mr.  Henry  M.  Murphy 

Comdt.  Liam  Murphy 

M  \  P.  T.  Montford 

Mr.  James  Mann  x 

Dr.  James  C.  O’Carroll 

Mrs.  Frank  Hugh  O’Donnell 

Mr.  Serge  Phillip*-on 


Mr.  Colm  O’Brien 
Mr.  Oliver  O’Brien 
Mrs.  W.  O’ Kelly 
Miss  M.  O’Leary 
Mr.  John  O’Reilly 
Mr.  Jos.  O’Reilly 
Mr.  M.  W.  O’Reilly 
Eamonn  O’Neill,  T.D. 
Miss  Minnie  O’Toole 
Miss  M.  Phillips 
Mr.  C.  F.  Ridgway 
Mr.  Joseph  Reynolds 
Mr.  W.  P.  Ryan 
Mr.  H.  W.  Stockman 
Mr.  C.  Towers 
Mr.  Taylor  Vard 
Mr.  Jas.  Weir 
Mr.  H.  Wine 
Mr.  F.  R.  Waterstone 


We  offer  our  apologies  to  all  those  who  became  Patrons 
subsequent  to  the  printing  of  above  List,  but  additional 
printed  lists  of  all  Patron  Members  will  be  published 
from  season  to  season. 


ii  th  Novembei',  1944 


A  Patron  Speaks 


When  I  was  asked  by  the  Dublin  Grand  Opera  Society 
to  contribute  a  message  as  a  patron  to  this  Souvenir  Album, 
my  mind  went  back  almost  forty  years  ago  when,  night 
after  night,  I  stood  in  a  queue  for  several  hours  to  get 
into  the  gallery  of  the  Gaiety  Theatre  and  hear  such 
wonderful  artistes  as  Madame  Fanny  Moody  and  her 
husband,  Charles  Manners  ;  William  Dever,  the  splendid 
Dublin  baritone  ;  Joseph  O’Mara,  who  thrilled  the 
Dublin  audiences  with  his  performance  of  Tannhauser , 
and  many  others  too  numerous  to  mention.  Some  years 
later,  I  joined  the  Dublin  Amateur  Operatic  Society,  which, 
as  many  people  are  aware,  was  eventually  succeeded  by 
the  Corinthian  Operatic  Society,  and  I  had  the  pleasure 
of  taking  a  small  part  in  Lurline  and  the  Siege  of  Rochelle, 

C.  E.  McConnell ,  F.I.P.A. , 

*  *  +  *  *  .  Chairman  of  the  Patrons'  Dinner  and  Vice- 

President  of  D.G.O.S. 


In  those  days  it  came  quite  natural  to  me  to 
be  an  enthusiastic  patron  of  Grand  Opera 
although  not  in  the  financial  sense,  and  it  is 
with  thoughts  of  those  old  days  in  mind  that 
I  now  write  this  message  to  lovers  of  Grand 
Opera  for  their  support — financially  and 
otherwise. 

★  ★  ★  ★  ★ 

For  generations  past  Grand  Opera  was  sup¬ 
ported  by  royalty  in  most  countries  in  Europe, 
and  in  our  own  time  Opera  received  State 
aid  by  subsidies  and  otherwise.  Why  in  this 
country  the  powers  that  be  do  not  realise 
the  social  and  cultural  influence  of  Opera  is 
very  strange  to  me.  I  know,  of  course, 
that  we  have  no  Minister  for  Fine  Arts  at 
present  (we  had  one  in  the  first  Dail),  and 
perhaps  this  is  the  reason  why  Grand  Opera 
does  not  receive  similar  support  as  Drama. 
Those  who  claim  to  be  sincere  patrons  of 
Grand  Opera  should  support  in  every  way 
the  splendid  efforts  now  being  made  by  the 
Dublin  Grand  Opera  Society,  either  by 
attending  their  performances  regularly  or  by 
joining  the  Societv  as  Patron  or  Performing 
Members. 


The  Constitution  of  the  Society,  I  under¬ 
stand,  gives  equal  representation  to  both 

classifications  and  offers  many  facilities  for 
training  and  other  amenities  for  the  pursuit 
of  social  and  cultural  activities  and  the  study 

of  matters  of  musical  interest. 

★  ★  ★  ★  ★ 

The  Dublin  Grand  Opera  Society,  from  the 
President  downwards,  has  a  most  enterprising 
and  energetic  personnel,  and,  since  its  founda¬ 
tion  in  1941,  has  many  worthy  achievements 
to  its  credit.  Its  officers  admit  quite  frankly 
that  they  have  much  to  learn  and  much  to  do 
until  it  reaches  the  high  standard  at  which 
they  aim,  and  I  am  looking  forward  to 
Patrons'  Night  when  we  all  are  gathered 
together  in  the  Dress  Circle  of  the  Gaiety 
Theatre,  Dublin,  to  enjoy  the  performance 
and  meet  old  musical  friends. 

★  ★  ★  ★  ★ 

May  I  conclude  by  appealing  for  co-operation 
and  support  for  the  Dublin  Grand  Opera 
Society  on  the  following  three  points  : — 
(1)  Its  past  record  is  good.  (2)  Its  present 
position  is  sound.  (3)  Its  future  prospects 
are  excellent. 


Appreciation . . . 

The  Dublin  Grand  Opera  Society  desires  to  pay  tribute  to  the  following: 

*  ^'^ie  P#ress  have  been  at  all  times  most  helpful  in  their  constructive  criticism  and  helpful  advice.  The 
activities  of  the  Society  invariably  found  a  prominent  place  in  the  various  publications,  and  this  in  spite  of  the  heavy  demands 
on  the  limited  space.  We  desire  to  thank  our  friends  THE  PRESS  and  ask  for  their  continued  support. 

Mr.  CHARLES  E.  McCONNELL,  Managing  Director,  McConnell’s  Advertising  Service,  Ltd.,  Dublin  and  London, 
who  re-drafted  the  Constitution  and  Bye-Laws  of  the  Dublin  Grand  Opera  Society,  and  organised  the  Patrons’  Dinner 
at  the  Metropole  Ballroom,  Dublin. 

Mr.  GORDON  SUTTON  KELLY,  of  McConnell’s  Advertising  Service,  Ltd.,  Dublin  and  London,  w'ho  designed, 
edited,  compiled  and  produced  this  Souvenir  Album  for  the  Dublin  Grand  Opera  Society. 

THE  MANAGEMENT  OF  THE  THEATRE  ROYAL,  DUBLIN:  On  the  formation  of  the  Society  the  Committee 
were  unable  to  secure  a  suitable  rehearsal  room.  The  management  of  the  Theatre  Royal  came  to  the  rescue  by  allowing 
us  to  use  a  room  in  that  theatre  at  the  cost  of  great  inconvenience  to  themselves.  This  gesture  made  our  first  Season  possible. 

THE  MANAGEMENT  AND  STAFF  OF  THE  GAIETY  THEATRE,  DUBLIN  :  We  have  at  all  times  received  the 
most  courteous  treatment  from  the  Management  and  Staff  at  the  Gaiety,  and  since  its  inception  the  Society  has  received  whole- 
hearted  co-operation  from  the  entire  staff.  The  Managing  Director  (Mr.  Louis  Elliman)  has  at  all  times  been  most 
helpful,  giving  the  Society  the  benefit  of  his  wide  experience  and  advice  and  to  him  wc  offer  our  sincere  thanks.  Finallv 
we  thank  the  Resident  Manager  (Mr.  Hamlyn  Benson)  for  his  co-operation. 

1  erhaps  the  highest  compliment  we  can  pay  the  Staff  of  this  truly  grand  theatre  is  that  every  member  of  the  Dublin  Grand 
Opera  Society  thinks  of  it  as  his  or  her  second  home  and  looks  forward  with  pleasure  to  each  succeeding  Season  there. 

THE  ADVERTISERS  :  We  thank  the  advertisers  for  their  generous  support  which  largely  helped  to  make  the  production 

of  this  Souvenir  Album  possible. 


The  late  John  C.  Browner 


LAST  PERFORMANCE 

Born  in  Dawson  Street,  Dublin,  and  educated  in 
Rathmines,  the  late  John  C.  Browner  wras  a  guest  artist 
of  the  Dublin  Grand  Opera  Society  since  its  inception. 
\n  outstanding  Bass,  the  first  that  he  ever  played  and 
his  greatest  role  was  that  of  ‘  Mephistopheles  ’  in  Gounod’s 
Faust,  a  character  which  he  portrayed  in  a  vivid  manner 
and  in  which  he  was  w'orth  his  weight  in  gold  when  he  sang. 

It  is  a  sad  coincidence  that  at  the  conclusion  of  the 
final  performance  of  the  1944  Spring  Season  of  the 
Dublin  Grand  Opera  Society  at  the  Opera  House,  Cork, 
the  Chairman  in  his  curtain  speech  singled  out  J.  C. 
Browner  for  his  magnificent  performance  in  the  part  of 
Mephistopheles  ’  that  evening,  which  w^as  destined  to 
be  his  last. 

His  place  in  Grand  Opera  in  Ireland  will  be  extremely 
difficult  to  fill. 


Paintings 

of 

Distinction 

Representing  the  best  that  is  available,  whether 
the  academic  or  m'ore  modern,  always 
on  view 

Picture 

Framing 

Supply  position  has  eased — we  can  again 
frame  drawings —  pastels  —  water-colours, 
without  ration 


THE 

Victor  Waddington  Galleries 

8  SOUTH  ANNE  STREET 
DUBLIN 


the  name  of  PIGOTT  meant  to  Irish  lovers 
of  Music  the  firm  where  they  knew  they 
could  buy  the  best  and  latest 

PIANOFORTES,  HARPS,  GUITARS, 
MANDOLINES,  VIOLINS,  VIOLAS, 
VIOLONCELLOS,  STRINGS 


are  added  Musical  advantages  unknown 
to  that  generation 

GRAMOPHONES,  RECORDS, 
RADIO — and  their  modern  develop¬ 
ment— the  RADIO-GRAMOPHONE 


Inquiry  will  convince  you  that 
our  Prices  defeat  comparison 


When  next  in  Grafton  Strdet, 
call  to  hear  the  latest  Records 


DIGOTT 

»  AND  CO,  LTD.  ® 

112  GRAFTON  STREET 
DUBLIN 


Designed  and  produced  by  McConnell* s  Advertising  Service ,  Ltd., 
and  printed  by  Cahill  &  Co.,  Ltd.,  Parkgate  Street ,  Dublin. 


